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Purchase from the J. H. Wade Fund, 1953 
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Italy, Florence, Style of the School of Lorenzo Monaco, Early XV Century 
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ST. JEROME 
Dotted Print 
German, Cologne, Workshop of the Kirchenvaterbordiire, Late XV Century 
Purchase from the John L. Severance Fund, 1952 
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FORTY-FIRST YEAR DECEMBER, 1954 NUMBER TEN 


CHRISTMAS SUGGESTIONS 
FROM THE SALES DESK IN THE ARMOR COURT 


HE Museum has again published an Engagement Calendar 
with fifty black and white illustrations and four colorplates 
as an added feature—price $1.00. 

Six new correspondence cards in color have been added to six 
others and can be used as Christmas cards. Other Christmas 
cards are also available. 

Catalogues of special exhibitions, i.e., ““Chinese Landscape 
Paintings,” currently shown; “Jacques Lipschitz” exhibition 
to be opened in late January 1955; and past exhibitions of 
Bonnard, Degas, Ensor, Gaertner, Keller, Sommer, Van Gogh 
are basic publications on their special field. The History of 
Italian Painting by Frank Jewett Mather is an excellent pocket 
handbook for Europe. Children’s games, framed color repro- 
ductions of Museum paintings, book marks in color are other 
items. 


A FIFTEENTH-CENTURY FLORENTINE 
EMBROIDERY 


Probably at no other time or place have the art of the embroi- 
derer and of the painter been so closely allied as in Florence 
during the sixteenth century. The names of many great Floren- 
tine artists are recorded as having provided designs for embroi- 
dery and at least one of them is known to have started his career 
as an embroiderer. Most of the Florentine embroideries that 
have come down to us are from the late fifteenth and sixteenth 
centuries and many are associated with such great renaissance 
artists as Andrea del Sarto, Ghirlandaio, Pollaiuolo, and 
Raffaellino del Garbo. However, from the frequency with which 
the term opus florentinum begins to occur in documents from 
the end of the fourteenth century it appears that embroidery 
had begun to be an important artistic activity in Florence by 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, 
otherwise $3.00 per year. Single copies, 35 cents. Copyright, 1954, by The Cleveland Museum of 
Art. Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under 
the Act of August 24, 1912. 
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the end of that century. That the influence of the contemporary 
painters was already at work in these early embroideries can be 
seen in the famous antependium by Geri Lapi from Manresa 
cathedral,’ which reflects the style of the great fourteenth- 
century school of Florentine painters who got their inspiration 
from Giotto. 

An important and hitherto unknown example of Florentine 
embroidery is the beautiful roundel, probably from an ante- 
pendium, representing the Coronation of the Virgin, which has 
been recently acquired by the Museum through the J. H. Wade 
Fund.” In style, in composition, in color, and in ornamental 
detail the Museum’s embroidery shows clearly its dependence 
on the paintings of Lorenzo Monaco and his school, who were 
working in Florence in the early fifteenth century. Space does 
not permit the detailed comparison that could be made between 
the embroidered Coronation and the paintings of this school, 
but one needs only to compare it with the beautiful Coronations 
of Lorenzo Monaco in the Uffizi Gallery in Florence and in the 
National Gallery, London, to understand this relationship. 

In the Museum’s embroidery, as in the paintings, the com- 
position is the familiar one dating back to the earliest repre- 
sentation of this scene as it appears in the twelfth century, with 
the Virgin and Christ seated together on a throne and sur- 
rounded by saints and angels. The Virgin with inclined head 
and crossed hands receives the crown from the hands of Christ; 
they are shielded by a canopy of rich fabric which is held by two 
angels. In the foreground an angelic choir with timbrel, fiddle, 
cornet, bombard, lute, and harp provides the musical accom- 
paniment for the great event which is witnessed by two saints. 
The saints may be Verdiana, patroness of Florence, and St. 
Anthony Abbot, if the symbols of the basket and serpent and 
the crutch have been correctly interpreted. 

The Coronation of the Virgin was a popular subject with the 
painters of the late middle ages and the early renaissance and 
this was no doubt due, in part at least, to the excellent oppor- 
tunity it gave for elaborate compositions, for the use of brilliant 
color, and for the lavish representation of the rich fabrics which 
were then so prized. The technique of or nué (“shaded gold’’) 


1 An embroidery (29.904) in the Museum’s collection published in Bulletin, Oct. 1930, p. 151, 
is probably also by Geri Lapi. ‘ 
2No. 53.129. Diameter 2234”. 
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used by the Florentine embroiderers was admirably suited to 
the translation of these sumptuous effects to the embroiderer’s 
media. Or nué is worked on a coarse linen or canvas ground, the 
area to be embroidered is covered with gold threads laid in 
pairs and sewn in place with colored silks which pass over and 
under alternate pairs of gold thread with such precision and 
evenness that it is often difficult at first glance to recognize that 
it is not woven. The design is actually produced by the changing 
colors and density of the silks. In the Museum’s Coronation this 
technique may be seen carried to the very highest perfection; 
and it is combined with other stitches which give variety and 
further enhance the beauty and quality of the work. An almost 
bas relief effect has been achieved by the fact that all of the 
figures were worked separately and applied to the spaces 
reserved for them in the previously worked background. That 
the technical features of the Museum’s embroidery indicate an 
early date is confirmed by the few other extant early Florentine 
embroideries and from descriptions in contemporary docu- 
ments. By the sixteenth century the technique had become 
much more simplified—almost industrialized—in comparison 
with these early examples. Thus on technical as well as stylistic 
grounds one is inclined to date the Museum’s embroidery to the 
early part of the fifteenth century in spite of the fact that a 
penned note on the parchment that covers the reverse of the 
embroidery states that it was made by Margherita del Caccia 
in 1486.3 DOROTHY G. SHEPHERD 


THREE DOTTED PRINTS 


Three examples of German late fifteenth-century dotted prints 
in the Department of Prints and Drawings show both the pos- 
sibilities and the limitations of this ornamental and short-lived 
technique. These are relief prints from metal plates in which 
the white areas were carved away and the surface left in relief 
was inked with a roller and printed in the same manner as a 
woodcut. Since metal, unlike wood, is difficult to remove in 
large areas the print which results has a quite different appear- 
ance from either woodcuts or engravings of the same period. 
The essentials of the subject in the dotted print are described 


8 Unfortunately the brief space provided by the Bulletin does not permit a full discussion of 
the problem posed by the contradiction between style and technique and the inscribed date; 
it is hoped that this can be brought out more fully in a future article. 
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with heavy black lines and most intervening areas are “light- 
ened,” rather than shaded, by ornamental designs in white. 
The term “dotted” comes from the printmakers’ extensive use 
of punches to stipple with white dots, stars, or floral designs, 
areas that would otherwise print a solid black. The prints are 
often hand colored, like woodcuts, though such added embellish- 
ment is superfluous in prints already rich in surface ornament. 
The Museum’s three dotted prints are colored in green, yellow 
and a lacquer-like brownish red and date between 1470 and 1490. 

The small “St. Jerome” (S.2680),' a purchase from the 
Dudley P. Allen Fund, is the earliest of the three and was 
executed, according to Schreiber,” in Cologne about 1470. The 
saint is represented as the scholarly cardinal who, according 
to legend, won the devotion of a lion by pulling a thorn from 
its paw. In the background the saint appears again in the role 
of penitent kneeling before a crucifix. The execution is simple; 
black outlines enclose areas patterned only by white engraved 
lines and punched white dots. 

The larger “St. Jerome,’ a purchase from the John L. Sever- 
ance Fund, is pasted in the inner front cover of a copy of the 
book incunabula, Duranti Rationale,' in itself a notable addition 
to the collection. Though copied from an engraving by the 
Master of the Banderoles,* the print shows a real comprehension 
of compositional design in the two strong diagonals leading 
down from the upper left corner and up from the lower left 
corner to merge at the center in the gesture of St. Jerome as he 
bends to draw the thorn from the lion’s forepaw. The page is 
richly decorated by punch work in the form of daisies and stars 
as well as dots and the artist has attempted through his use of 
ornament a differentiation between the lion’s fur, the rich cloth 
of the cardinal’s robes, the masonry of the chapel, and the 
coarse robe of the penitent St. Jerome in the background. The 
border with its eight medallions of the four Evangelists and 


1 No. 50.343. Workshop with the Kélner Wappenschild. Height 176 mm.; width 121 mm. 
Illustrated on inside back cover. 


2 Handbuch der Holz- und Metallschnitte des XV. Fahrhunderts (Leipzig 1928), V, p. 178. 
3 No. 52.13. Height 356 mm.; width 256 mm. Schreiber 2672, state II/III. Illus. inside front 


cover. 


4 Printed in Basle before 1477 by Berthold Ruppel and Michael Wenssler. Hain 6463. 
5 Schreiber, idid, p. 175. : 
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four Church Fathers identifies this page as one of a group of 
five described by Schreiber as having the same border.® 

The Museum’s third dotted print, a John L. Severance 
acquisition, “The Martyrdom of Saint Erasmus” (S.2619)’ is 
by the Master of the Bergwolken (so-called from his stylized 
hill-like clouds). Here the designer did not attempt even so 
simple a spatial representation as was used in the large “St. 
Jerome.” St. Erasmus, who was martyred by torture during 
the persecution of the Christians under the Emperor Diocle- 
tian, lies bound on a board at the bottom of the page. The 
Emperor, his attendants, and the two executioners who turn 
the winch are arranged in a row across the center of the page. 
Above, two angels carry the saint’s soul to God the Father, who 
appears in a halo flanked by two angel musicians. So formal and 
planar an arrangement of the subject, by its unrealistic portray- 
al, fortunately obscures the gruesome content of the scene. 

The restrictive quality of the dotted print technique was 
especially suited to the traditional iconography of the Church, 
so it is not surprising that, even for a period when the artist 
devoted most of his work to religious illustration, the propor- 
tion of ecclesiastical subjects in dotted prints is considerable. 
But already the Italian renaissance with its ideals of classical 
beauty and spatial illusion was encroaching on the north and 
with its coming the manufacture of dotted prints ended alto- 
gether. LOUISE S, RICHARDS 


MORE EARLY CHINESE JADES 
Two significant additions have been made to the Chinese jade 
collection since the gift published in the Bulletin last April. 
The first,’ the gift of Mr. and Mrs. Severance Millikin, is a 
strange and wonderful object in the shape of a fantastic four- 
horned bovine monster squatting with hands clutching his 
knees (fig. 1). A smoothly bored hole laterally pierces the 


6 Ibid, p. 94, No. 2435. “The Mass of St. Gregory” (illus. Ivins, Notes on Prints, New York 
1930), Metropolitan Museum, has identical border. Further work was added after printing of the 
St. Jerome. The four medallions with Church Fathers in Cleveland’s print have unbroken 
outline. In the Metropolitan Museum’s print that line has been cut to form a circle of black 
dots. Schreiber shows that the medallions were copied from the engraved paten (Lehrs 149) 
by Master E. S. (See Bulletin of The Cleveland Museum of Art, Nov. 1951, p. 207). 

TNo. 51.279. Height 268 mm.; width 1go mm. Illus. inside back cover. 

1 No. 53.628. Green and black jade. Height 55%”. A smaller version in the Ernst Erickson 
Collection, N. Y. A second piece, a human figure, in same collection, may have been intended 
for a similar use (see reproduction in Museum, Tokyo National Museum, Sept. 1954, No. 42, 
P- 3)- 
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beast’s neck. The object impresses one in part by its size, which 
is huge for an early jade, and in part by its 
powerful silhouette and simply sculptured sur- 
faces. An old Chinese collector’s inscription 
attached to the back identi- 
fies the monster as a Ch’in 
Ch’en, a kind of scroll and 
peg-box leading the strings of. 
the Chinese lute (Ch’in). A 
possible bovine tie to music 
exists not only in the new ac- 
cession but also in numerous 
Chinese bronze bells display- 
ing bovine masks. One of 
these bells has a bull’s head 
rather like that on the jade,’ 
and can be accurately dated 
before 690B.c.onepigraphical Fig. 1. Jade Ch'in Ci'en, 
as well as stylistic grounds.? Middle Chou Period. 
With no other reliable archaelogical evidence 
for further narrowing the date possibilities, the 
best present guess for the jade would seem to 
be Middle Chou Period, c. 900-771 B.c. 

In contrast to the smooth surface and simple 
forms of the Ch'in Ch’en, the second jade,* 
acquired through the John L. Severance Fund, 
shows a cunning complexity of design and exe- 
cution (fig. 2). The decoration is made up of 
numerous stylized dragons and birds carefully 
interwoven with hook and comma shapes. The 
technical dexterity of this carving is matched 

Fig. 2. Jade Tablet, by that required by the tiny hole which pierces 

Late Chou Period. the full length of the tablet from top to bottom. 
This hole implies a bead-like use for the jade; but the large hole 
at the top is more like those used on ceremonial tablets. For the 
present then, the new jade’s function is unknown. Similar 
2 a 1924, 2nd ed. Special volume on the Ch’en Chieh-ch’i Bells. Sumitomo Collec- 

on, No. 4. 
3B. en “Yin and Chou in Chinese Bronzes,” Bulletin of the Museum of Far Eastern 


Antiquities (Stockholm 1936), No. 8, C66. 
4No. 53.359. Black and gray jade. Length 534”; width 14”. 
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examples are known,” but all are smaller. Since the British 
Museum jades are “said to be from Hsin Cheng,” and since 
the style of the Cleveland jade’s décor is similar to that found 
on some of the bronzes from that Honan province site,° one of 
which bears a date in accordance with 575 B.c,’ one might 
safely assume this approximate date for the newly acquired 
jade. However, small jades with similar décor have been found 
at Ch’in Tsun, another Honan site of slightly later date 
(c. 450-230 B.c.).® So again caution dictates a label saying “Late 


Chou Period, 770-222 B.c.” 


MEMBERSHIP REPORT 
Since the last report published in the Bulletin for May, 1954, 
the following names have been added to the Membership lists: 


LIFE 
Rosamond E. Zverina 
SUSTAINING 
Donald J. Wallace 


SHERMAN E. LEE 


TRANSFERRED FROM ANNUAL TO SUSTAINING 


Apthorp, Mrs. Carl R. Jr. 
Bailey, Mrs. Marian A. 
Bazeley, Mrs. Arthur J. 
Beljan, Dr. Matthew R. 
Bissinger, Mrs. Frederick L. 
Bolande, Dr. Robert P. 
Bradford, Edna 

Brenner, Mrs. Norman E. 
Bruce, Mrs. Adelle P. 
Burns, Mrs. William 
Burt, Mrs. Sarah 

Cary, Mrs. Edward B. 
Chapman, Mrs. Leland L. 
Collens, Mrs. Granger 
Collier, Mrs. R. N. 
Denison, Barbara 

Dugan, Mrs. Charles C. 
Engel, Mrs. Stanley L. 
Fairbank, Mrs. Robert L. 
Fellinger, Herold 
Fitzgerald, Mrs. H. D. 


June Germain Nelson 
ANNUAL 

Fraley, Mrs. Fred W. 
Fried, Julius E. 
Friedberg, Dr. Albert 
Friedman, Mrs. J. 
Friedman, Mrs. Lillian J. 
Friedman, Mildred 
Gale, Dr. Richard H. 
Ganther, Mrs. Charles E. 
Gaskell, Theodore A. 
Gauchat, William 
Genet, Mrs. Arthur S. 
Glaser, Mrs. William F. 
Glezen, Mrs. Lewis E. 
Goebel, Mrs. John S. 
Greene, Mrs. John A, 
Guenther, Paul E. 
Hanna, Mrs. Randall 
Harter, Mrs. Leontine 
Hersey, Mrs. John 

Randolph 


Hertz, Mrs. Harold J. 


Hoeprich, Mrs. Muriel B. 
Hoffman, Belle 
Hollendonner, Frederick L. 
Hubay, Mrs. Charles A. 
Hughes, Lyndall 

Huntley, Mrs. Robert F. 
Hutchinson, Harold K. 
Jarchow, Mrs. A. C. 


Johnson, Mrs. Mayo 


Jursik, Mrs. James 
Kandel, Mrs. Bernice 
Kennedy, Dr. E. P. 
Kenworthy, Mrs. H. G. 
Kinkaid, R. M. 
Kittredge, Mrs. Lewis H. 
Korey, Dr. Saul Roy 
Lavelle, John Patrick, Jr. 
Lincoln, Mrs. Kirke P. 
Littlejohn, Mrs. Samuel 
— Mrs. George S., 


5 A. Salmony, Carved Fade of Ancient China (Berkeley 1937), plate XXV, a “handle” in the 
Winthrop Collection, Fogg Art Museum; S. Jenyns, Chinese Archaic Fades in the British 
Museum (London 1951), plate XXX, center, two jade “tallies?” 

6 See some of the Hsin-chéng bronzes at K’ai-féng, in O. Siren, Kinas Konst Under tre Artusen- 
den (Stockholm 1942), vol. 1, plates 34-38. For a report of the excavation see C. W. Bishop, 
“The Bronzes of Hsin-chéng Hsien,” Annual Report 1926 (Smithsonian Institution, Washing- 


ton, 1927), pp. 457. 
7 Karlgren, op. cit. 


8 W. C. White, Tombs of Old Lo Yang (Shanghai 1934), plate CKXXIII, No. 326A. This was 
an even less controlled excavation than that at Hsin-chéng and so this small jade may well 
have been an odd piece placed with the finds by hopeful but not helpful persons unknown, 
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Marsh, Mrs. Jere C. Porsche, Mrs. G. L. 


Schnee, Mrs. R. G. 


Marshall, Mrs. nn Ss. Raidt, Mrs. William T. Shrier, Mrs. Joseph 
Metz, Mrs. Carl H. Reisman, I. Smith, Mrs. Curtis Lee, Jr. 
Morris, Mrs.Stephen Crane, Richmond, Kenneth Smith, Mrs. Earl E. 

II Rigelhaupt, Mrs. James L. Smith, Mrs. Edwin 
Nellis, Mrs. Ralph H. Robboy, Nathan J. Soloway, Mrs. Lewis R. 
Noetzel, Arthur J. Robinson, Virginia Strong, Mrs. H. William, Jr. 
Oldenburg, Mrs. Fred A. —_ Rose, Robert W. Tait, Mrs. RoyJ. 
O’Neill, Mrs. Dennis John Rosenberg, Mrs. Samuel S. Tomasello, Mrs. Ann M. 
Peck, Mrs. Miriam Royce, Louis Tracy, Mrs. James J., Jr. 
Poese, William Rubinow, Mrs. Philip Treharne, Horace C. 
Pomeroy, Mrs. Lawrence Rubinstein, Mrs. Beryl Tschappat, Herbert 

A., Jr. Salomon, Mrs, R. C. Tyler, Mrs. Julian W. 

Total Membership 4,052 
CALENDAR FOR DECEMBER, 1954 

Friday 3. 8.15 p. m. Lecture-demonstration: Techniques of Chinese Landscape 


Saturday 4. 


Sunday 
Friday 10. 
Saturday 11. 
Sunday 12. 


Wednesday 15. 


Friday 17. 
Saturday 18. 
Sunday 19. 
Gallery I 


Galleries IX and X . 


Gallery XVI 


Educational Corridor . 


1.30 p. 


3.00 p. 
3.45 p. 


4.00 p. 


5.15 p. 
8.15 p. 
1.30 p. 


3.00 p. 


3.45 p. 


8.15 p. 
8.15 p. 


1.30 p. 
3.00 p. 
5.15 p. 


BBB 3 58 


Painting. Chi-Chuan Wang, Director, The Bamboo Studio, 
New York. 


Young People. Play by Karamu Children’s Theatre. Anne 
Flagg, Director. 


. Gallery Talk: Chinese Landscape Painting. Nancy Serage. 
. Lecture: “The Holy Family” by Old and Modern Masters. 


Edward B. Henning. 


. Gallery Talk: Museum Treasures in the Oriental Galleries. 


Margaret F. Marcus. 


. McMyler Organ Recital. Walter Blodgett. 
. Viola Recital: Paul Doktor, New York. 


Young People. Indian Dances. The Oglewanagi Dancers. 
Don Crockett, Director. Also three short films. 

Gallery Talk: Characteristics of Later Chinese Land- 
scapes. Margaret F. Marcus. 

Lecture: A Recent Trip to Asia. George P. Bickford. 
McMyler Organ Recital. Walter Blodgett. 

The Cleveland Women’s Orchestra. Hyman Schandler, 
Conductor. 


. Lecture: Innovation and Tradition in Chinese Landscape 


Painting. Laurence Sickman, Director, William Rockhill 
Nelson Gallery of Art, Atkins Museum of Fine Arts, 
Kansas City, Missouri. 


. Young People. Film: Scrooge. 
. Film: Scrooge, a British film. 
. Christmas Carol Service. Wa-Li-Ro Choir, Paul Allen 


Beymer, Director, and the Choir of the Church of the 
Saviour, Carlton R. Young, Director. Sponsored by the 
Junior Council of The Cleveland Museum of Art and The 
Cleveland News. 

EXHIBITIONS 


. Western Landscape Painting and Drawing. 
. Chinese Landscape Painting (through December 26); 


Three Renaissance Architects: Brunelleschi, Alberti, and 
Palladio (open December 29). 


. Prints and Drawings by Walter R. Rogalski (through 


= 5); The Life of the Virgin in Prints (open Decem- 


. Mexican and Guatemalan Textiles. 
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Assistant Treasurer WALTER A. CROLEY 
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In Charge of Public Relations 
MARGARET R. PARKIN 
Assistant in Membership RENE M. JOHNSTON 
In Charge of Printing Shop Epmunp H. Lutz 
In Charge of Photograph Shop RICHARD GODFREY 
Superintendent of Buildings W. McCase 
Assistant Superintendent JosepH J. KRAYNAK 
Office Manager Gorpbon E. Roos 


CURATORIAL, LIBRARY, AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M.MILLIKEN 
Assoc.Cur.of Decorative Arts HELEN S. FOOTE 


Curator of Textiles Dorotuy G. SHEPHERD 
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Curator of Paintings Henry S. FRANCIS 
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Curator of Musical Arts WALTER BLODGETT 
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Assistant Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ELta ALBAUGH 


Curator of Education 
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Circulating Exhibits 


Administrator Doris E. DUNLAvY 


Preparator JoserH G. ALVAREZ 
Assistant FREDERICK L. HOLLENDONNER 
Supervisors: 
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ADMISSION 


Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a.m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 

The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 

oor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m., and Wednesday, 9 a. m. to 7 p. m. 


TEA ROOM 


Manager, MAYME FLoop 
Luncheon is served from 12m.to2p.m._ 
Afternoon tea is served from 3 p. m. to 4.30 p. m. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 

SALES DESK 
Catalogues, color prints, post cards, Christmas 
cards, engagement calendars, Bulletins, books, and 
framed reproductions are for sale at the desk in 
the Armor Court. A list will be mailed on request. 


MEMBERSHIP 
Foundation Benefactors contribute $500,000 
Benefactor Fellows contribute 250,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute 25,000 
Endowment Fellows contribute 10,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute ,000 

Living or Memorial Endowments 
Contribute any sum above 500 
Special Life Members contribute 500 
Life Members contribute 250 
Fellows contribute annually 100 
Sustaining Members contribute annually | 25 
Annual Members contribute annually 10 


Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 


SUCH GIFTS ARE DEDUCTIBLE FROM INHERITANCE, ESTATE, OR FEDERAL INCOME TAXES. 


